LECTURE 9
Stylistic grammar
I. Stylistic grammar
STYLISTIC GRAMMAR is the study of the use of grammatical means of a language in accordance with the individual, mostly literary, tasks of the speaker or with the type of work. In its material, stylistic grammar does not differ one iota from ordinary grammar, because the study of individual languages and literary language, both in its whole and in its individual varieties (and such varieties are, among other things, the "languages" of individual types of literary creativity) is entirely part of the task of grammar. But the point of view of stylistic grammar is completely different. While the question of the expediency of a fact in ordinary grammar (and in linguistics in general) cannot even arise, because the very existence of a fact in language guarantees its biological expediency (everything that is said and understood is thereby expedient, and what is not understood is not a fact of language until it is understood) - in stylistic grammar, on the contrary, expediency is precisely what is to be studied. With such an opposite view of stylists, grammar cannot be considered a part of the general grammar, but only a part of stylistics (see fig. this word), and should be said accordingly

II. Stylistic morphology is interested in grammatical forms and grammatical meanings that are peculiar to particular sublanguages, explicitly or implicitly comparing them with the neutral ones common to all the sublanguages.

Morphological stylistic devices as a deliberate shift in the fixed distribution of morphemes can be created by means of:
a) the violation of the usual combinability of morphemes within a word, e.g. the plural of uncountable nouns (sands, waters, times), or the Continuous forms of the verbs of sense perception (to be seeing, to be knowing, to be feeling);

b) the violation of the contextual distribution of morphemes, which is called form transposition.
A very powerful stylistic means is morphological transposition (transfer of grammatical meaning, the use of a word not in its primary function but for the purpose of creating a certain stylistic effect). Transposition is the usage of certain forms of different parts of speech in non-conventional grammatical or lexical meanings.

Transposition of pronouns
1. Demonstrative – this, these, that, those may be used to express various shades of emotional meanings, attitudes, from admiration to contempt. (That beautiful sister of yours! These lawyers! Ох уж эта Настя!)

2. Personal pronouns can express cold official relations, indulgence (снисхождение), arrogance (высокомерие), and sympathy: We are exceedingly charming this evening! (“we” is used instead of “you” to express condescending-approving (снисходительно -одобрительный) attitude of the speaker to the young girl.

a) the plural of modesty. In scientific prose WE implies the author and his imaginary reader. The author's WE, or the plural of modesty, is used with the purpose to identify oneself with the audience or society at large (in order not to mention himself for the reason of modesty but associate himself with his recipients): Now, we come to the conclusion that...

b) the plural of majesty. WE can be used with reference to a single person, the speaker (instead of the pronoun I). It is called the plural of majesty and is used in royal speech: By the Grace of Our Lord, We, Charles the Second...

c) In literary texts (in prose fiction) YOU is used to involve the reader into the action, to make him participate in the events, to impart the emotions prevailing in the narration to the reader (You know).

Transposition of nouns
1. The use of singular noun instead of an appropriate plural form creates a generalized, elevated effect bordering on symbolization:

The faint fresh flame of the young year flushes
From leaf to flower and from flower to fruit
And fruit and leaf are as gold and fire (Swineburn).
2. The abstract noun (normally uncountable) used in the plural form (hyperbolic plural) makes the narration more expressive and brings about aesthetic semantic growth, e.g.: Still waters run deep. When sorrows come they come not single spies but in battalions.

Transposition of adjectives
Transposition of adjectives turns them into nouns to make the utterance more expressive and tangible (осязаемый): “The Red and the Black”, Isolde the Slender.
The grammatical category of comparison. When relative adjectives denoting qualities normally incompatible with the idea of degrees of comparison (such as colours, physical states, materials) are used in a comparative or a superlative degree, they acquire an evaluative force and become charged with a strong expressive power: pinker, greener; You cannot be deader than the dead (E. Hemingway).

The use of comparative and superlative forms with other parts of speech conveys a humorous colouring, e.g.: He was the most married man I've ever met.

Violation of grammatical norms of forming degrees of comparison (e.g- the use of synthetical forms with longer adjectives instead of analytical ones) in a literary text serves to reveal the speaker's ruffled emotions (his overemotional state): "Curioser and curioser!" cried Alice (L. Carroll).

III.Narration

Whenever we read a novel, short story, poem, or academic essay, we're looking at a form of narration. The art of storytelling (or academic writing) takes a lot of consideration. Choosing a topic isn't enough. We must also choose how to convey the topic to the reader. In a moment, we'll work through three types of narration: first person, second person, and third person. Each serves its own purpose.
But, before we enjoy some examples of narration, it's important to distinguish between a narrative and narration. The two terms are often interchanged, but they don't mean exactly the same thing. A narrative is a story. It recounts a series of events that have taken place. We see this a lot in narrative essays. These essays are telling a story in order to drive a point home.

Narration, however, is the act of telling a story. Narration is like the voiceover. Consider your favorite documentary. If you're a nature buff, you'll come to love the way David Attenborough narrates his films. We see this in major motion picture too. Fight Club and Forrest Gump are great examples of movies with narration. With that in mind, let's discuss the various forms of narration and enjoy a few samples.

Types of Narration

As a writer, you can choose to tell a story any way you'd like. This is known as point of view. There are three popular forms:

1. First Person - In this point of view, a character (typically the protagonist, but not always) is telling the story. You'll notice a lot of "I" and "me" or "we" in first person narrations.

2. Second Person - In this point of view, the author uses a narrator to speak to the reader. You'll notice a lot of "you," "your," and "yours" in second person narration.

3. Third Person - In this point of view, an external narrator is telling the story. You'll notice a lot of "he," "she," "it," or "they" in this form of narration.

Choosing how to tell your story is almost as important as the story itself. Do you want to write from the perspective of a single character, like the protagonist? If so, you'll probably use a lot of "I," "me," and "mine." Or, do you want to take on a more omniscient tone as a third-party observer who is detached from the action? Let's enjoy a few samples of each form and see which one stands out the most to you.

First Person Narration

First person narration allows you to "get personal" with your audience. It's as if one of the characters is speaking directly to his or her audience; we're able to listen in on their thoughts. The audience will understand how the narrator is feeling and how he or she interprets the events taking place around them. Let's take a look at a few samples of this form.

The Catcher In the Rye by J.D. Salinger

The Catcher in the Rye will go down in history as one of the most intriguing stories of all time. It uses first person narration to relay some of the teenage angst most of us experience. Here's a glimpse at how the main character, Holden, feels:

Where I want to start telling is the day I left Pencey Prep. Pencey Prep is this school that's in Agerstown, Pennsylvania. You probably heard of it. You've probably seen the ads, anyway. They advertise in about a thousand magazines, always showing some hotshot guy on a horse jumping over a fence.

It's worth mentioning the concept of reliable versus unreliable narration at this point. Some might say Holden Caulfield is not a reliable narrator because he's far from objective. He seems increasingly jaded about the world around him. You'll note a lot of sarcasm with underlying waves of anger in his retelling of the story of his life.

Turns out (spoiler alert) he's retelling these events from a mental facility, making his recounting utterly unreliable. Others would most likely have a different version of the events Holden lays out.

Second Person Narration

Second person point of view isn't quite as popular in literature. It takes on more of an instructional tone. It uses a lot of "you should" or "you can." That said, it can forge a nice bond with the audience because it treats the reader like they're part of the story. Our first sample comes from a popular book that went on to become a movie and a play.

Bright Lights, Big City by Jay McInerney

Bright Lights, Big City is the highly successful novel that went on to become a major motion picture and a Broadway musical. It details the narrator's time spent in fast-paced New York City but, interestingly, it's written in second person. Watch McInerney tell his story using the pronoun "you":

You have friends who actually care about you and speak the language of the inner self. You have avoided them of late. Your soul is as disheveled as your apartment, and until you can clean it up a little you don't want to invite anyone inside.

Third Person Narration

Third person narration is quite popular. It allows the author to open up the hearts and minds of several characters. With this form of narration, you could have two lovers, for example, who don't remain a mystery to the audience. Both of their thoughts and feelings are exposed to the reader and the reader is now able to take the journey to discovery or heartbreak. Let's enjoy a few examples.

Pride and Prejudice by Jane Austen

Continuing with the theme of romance, let's go to one of the classics. Jane Austen also allows us to peer into the minds of two love interests in Pride and Prejudice. Here's a glimpse into Elizabeth's mind:

Elizabeth allowed that he had given a very rational account of it, and they continued talking together, with mutual satisfaction till supper put an end to cards, and gave the rest of the ladies their share of Mr. Wickham's attentions. There could be no conversation in the noise of Mrs. Phillips's supper party, but his manners recommended him to everybody. Whatever he said, was said well; and whatever he did, done gracefully.

Harry Potter and the Chamber of Secrets by J.K. Rowling

J.K. Rowling was the master at letting us into each of the character's lives. Perhaps that's why the novels have gone on to become such a cultural phenomenon. Each of the characters are unique in their own way and we're allowed detailed glimpses into everyone's mind. Take a look at this bit of third person narration from Chamber of Secrets. It allows us to understand more about The Dursleys and Harry in one succinct clip:

The Dursleys hadn't even remembered that today happened to be Harry's twelfth birthday. Of course, his hopes hadn't been high; they'd never given him a real present, let alone a cake - but to ignore it completely…

